HUMA 3424 History of the Bible

Jan. 29: Text Criticism 1: Hebrew Bible
Read for Today: Wegner, chs. 11-12; Arnold, pp. 6-7, 10-11, 16-17, 22-23.

1. Text Criticism in the Ancient World

· Ptolemies of Egypt made Alexandria their capitol and wanted it to be the cultural center of the Greek world; library ca. 300 BCE to 270 CE
· text criticism of Homer; library acquired multiple copies distinguishing them by location and by variants; introduced the apparatus criticus
2. Early Text-Criticism and the Hebrew Bible/Old Testament
·  500 BC-100CE the Sopherim (“scribes,” “counters”); introduced matres lectionis (mothers of reading); produced Masoretic Text (text before this called the Proto-Masoretic Text) 

· 100-300 CE the Tannaim (“repeaters”) set up rules for preserving the text

· 200-500 CE the Amoraim (“expositors”) created the Talmud and corrected the MT
· 500-1000 CE Masoretes add vowel points, make further corrections; the kethib (“what is written”) vs. the quere (“what is read”) mention marginalia of Aleppo cod.; diamond points in Num 3:39
· Origen (186-254 CE) and his Hexapla (“sixfold”): Hebrew, transliteration into Greek, Greek translations by Aquila, Symmachus, LXX (revised by Origen), Theodotion
· sometimes included readings from “the Hebrew” (perhaps Targum), the “Syrian” (Peschitta), and the “Samaritan” (Samaritan Pentateuch)
· Tetrapla Aquila, Symmachus, LXX, Theodotion) and Hexaplar (LXX only)
3. Origen’s Hexapla 

· Origen 185-ca. 254; a child prodigy; well-known teacher to Christians and non-Christians; castrated himself; father suffered martyrdom

· compiled Hexapla ca. 230-245 to aid in arguments against Jews

· name means “sixfold” and it has six columns: Hebrew used by Palestinian Jews of his day, transliteration into Greek letters to show how to pronounce them, Aquila, Symmachus, LXX revised by Origen, Theodotion

· in some sections he drew on three other Greek translations: readings from “the Hebrew” (perhaps Targum), the “Syrian” (Peschitta), and the “Samaritan” (Samaritan Pentateuch)

· also made an edition of the four principal versions (Aquila, Symmachus, LXX, Theodotion) called the Tetrapla

· his fifth column known as the Hexaplar text of the OT: LXX with “true” readings from Theodotion or Aquila

4. Modern Text Criticism
· Textual criticism: the science and art that seeks to determine the most reliable wording of a text

· principles:
· manuscripts must be weighed, not counted.

· Determine the reading that would most likely give rise to others.

· The more difficult reading is preferable

· The shorter reading is preferable

· Determine which reading is more appropriate in its context

· Hebrew Bible/Old Testament sources:
· MT manuscripts: Codex Leningradensis (dated 1008), Aleppo Codex (930 very similar to Leningrad), Codex Cairensis (895), Oriental 4445 (London Codex; ca. 950); 3000 MT Mss in total
· Ancient Translations or Recensions: LXX, SP, Old Latin Text, Latin Vulgate, Syriac Peshitta, Targums (Aramaic)

· silver amulets (7th cent. BCE)  

· Nash Papyrus (2nd cent. BCE - 1st cent. CE)
· Dead Sea Scrolls (3rd cent. BCE - 1st cent. CE) 

· Masada manuscripts (ca. 73 CE) 
· Severus Scroll (1st cent. CE)
5. Changes to the Text of the Bible (Some Examples)
· confusion of letters (Gen 10:4 Dodanim; 1 Chron 1:7), homophony, metathesis, harmonization, fusion/fission

· haplography: omission of text due to homoioteleuton or homoioarkton (1 Sam 14:41; Gen 4:8)

· other omissions (1 Sam 13:1)

· intentional changes: Gen 18:22
· additions: glosses (e.g., Gen 7:6)
6. Exercise in Textual Criticism
(from the site Interpreting Ancient Manuscripts http://www.earlham.edu/~seidti/iam/interp_mss.html)

These four simulated manuscripts represent the type of editing required when dealing with ancient manuscripts. The “scribal errors” have been exaggerated in order to make them more obvious. Two of these manuscripts are copies of the original. One manuscript is a copy from these two. The fourth manuscript is a copy of one of the original two. It, therefore, will share similarities with the manuscript that is also related to one of the two exemplars. 

Directions: Try to divide the scriptio continua text into words and sentences adding punctuation. Pay attention to the errors that you encounter. Determine which variant may explain the other according to the rules of textual criticism. Create a stemma (diagram) showing the relationship of the texts. 

1. Codex Michigan

VIRTUOUSVIOLINISTPINCHASZUKERMANWASGIVINGAMASTERCLASSSTEWTOAGROUPOFYOUNGARTISTSWOHADCOMETOTHEASPENMUSICFESTIVALFROMTHEFOURCORNERSSOVIETWORLDTHEAUDITORIUMWASFILLEDWITHTHERAPIERSANDDISTINGUISHEDTEACHERSANDPERFORMERSTHEATMOSTSPHEREWASSELECTRICTOEACHOFTHETALENTEDPERFORMERSSINTURNZUKERMANOFFEREDFRIENDLYADVICEANDINCOURAGEMEANTDISCUSSINGTHEIRPLAYINGINTHETAILANDINVARIABLYPICKINGHISSONVIOLINTODEMONSTRATEFINERPOINTSOFTECHNIQUEANDINTERPRETATIONFINALLYCAMETHETURNOFFOFAYOUNGMUSICIANWHOPERFORMEDBRILLIANTLYWHENTHEAPPLESSUBSIDEEDZUKERMANCOMPLIMENTEDTHEARTISTHEWALKEDDOVERTOHISSONVIOLINCARESSEDITTUCKEDITUNDERHISCHINPAUSEDALONGMOMENTANDTHENWITHOUTPLAYINGANOTEORUTTERINGAWORDGENTLYPLACEDATOBACCOITSCASEONCEMORETHEAPPLESBROKEOUTANDTHISTIMEITWASDEAFENINGINRECOGNITIONOFTHEMASTERWHOCOULDPLAYSOGRACIOUSACCOMPANIMENT

2. Codex Indiana

VIRTUOSOVIOLINISTPINCHASZUKERMANWASGIVINGAMASSTOACLASSTWOAGROUPOFYOUNGARTISTSWHOADCOMETOTHEASPENMUSICFISTFULLFROMTHEFOURCORENERVOUSTHEWORLDTHEAUDITORRERUNWASFILLEDWITHTHEIRPEERSANDDISTINGUISHEDTEACHERSSANDPERFORMERSTHEATMOSPHEREWASELECTRICTOITCHOFTHETALENTEDPERFORMERSINTURNZUKERMANOFFEREDFRIENDLYADVICEANDENCOURAGEMENTDISCUSSINGTHEIRPLAYINGINDETAILANDINVARIABLYPICKINGUPHISOWNVIOLINTOTHEMONSTRATIFYTHEPOINTSOFTECHNIQUEANDINTERPRETATIONFINALLYCAMETHETURNOFAYOUNGMUSEHESHUNNEDWHOPERFORMEDBRILLIANTLYWHENTHEAPPLAUSESUBSIDEDZUKERMANCOMPLIMENTEDEDTHEARTISTTHENWALKEDOVERTOHISSONVIOLINCARESSEDITUCKEDITUNDERHISCHINPASSEDALONGMOMENTANDTHENWITHOUTPLAYINGANOTARYUTTERRINGAWORDGENTLYPLACEDITBACKINITSCASEONCEMORETHEAPPLAUSEBROKEOUTANDTHISTIMEITWASDEAFENINGINRECOGNITIONOFTHEMASTERWHOCOULDPAYSOGRACESHUSHACOMPLIMENT

3. Codex Illinois

VIRTUOUSVIOLINISTPINCHASZUKERMANWASGIVINGAMASTERCLASSSTEWTOAGROUPOFYOUNGARTISTSWOHADCOMETOTHEASPENMUSICFESTIVALFROMTHEFOURCORNERSOFTHESOVIETWORLDTHEAUDITORRERUNWASFILLEDWITHTHERAPIERSANDDISTINGUISHEDTEACHERSANDSANDPERFORMERSATMOSTTHESPHEREWASELECTRICTOITCHTOEACHOFTHETALENTEDPERFORMERSSINTURNEDZUKERMANOFFEREDFRIENDLYADVICEANDINCOURAGEMEANTTODISCUSSTHEIRPLAYINGTHETAILANDINVARIABLYPICKINGUPHISOWNVIOLINTODEMONSTRATEFINERPOINTSOFTECHNIQUEANDINTERPRETATIONAFINEALLYCAMETOTURNOFFAYOUNGMUSICIANWHOPERFORMEDBRILLIANTLYWHENTHEAPPLESSUBSIDEDEDZUKERMANPINCHASBROTHERCOMPLIMENTEDEDTHEARTISTTHENWALKEDOVERTOHISVIOLINCARESSEDITTUCKEDITUNDERHISCHINPAUSEDALONGMOMENTANDTHENWI

THOUTPLAYINGAROTARYORUTTERINGAWORDGENTLYPLACEDHISTOBACCOCASEONCEMORETHEAPPLAUSEBROKEOUTANDTHISTIMEITWASDEAFENINGINRECOGNITIONOFTHEMASTERWHOCOULDPLAYSOGRACIOUSLYBYSHUSHINGGRACETHEACCOMPANIESTPAYINGHERACOMPLIMENT

4. Codex Rhode Island

VIRTUOSOVIOLINISTPINCHASZUKERMANWASGIVINGAMASSTOACLASSOFYOUNGARTISTSWHOHADCOMETOHEASPENMUSICFISTFULLFROMTHEFOURMAINNERVOUSPEOPLEOFTHEWORLDTHEAUDITORRERUNWASFILLEDWITHTHEIRPEERSANDDISTINGUISHEDTEACHERSANDSANDPERFORMERSTHEATMOSPHEREWASELECTRICTOITCHTOTHETALENTEDPERFORMERSINTURNZUKERMANOFFEREDFRIENDLYADVICEANDENCOURAGEMENTDISCUSSINGTHEIRPLAYINGINDETAILANDINVARIABLYPICKINGUPHISOWNVIOLINTOSHOWTHEPOINTSOFTECHNIQUEANDINTERPRETATIONFINALLYCAMETHETURNOFAYOUNGMUSEHEHADSHUNNEDWHOPERFORMEDBRILLIANTLYWHENTHEAPPLAUSESUBSIDEDZUKERMANCOMPLIMENTEDEDTHEARTISTTHENWALKEDOVERTOTHEHISSINGOFTHECROWDHECARESSEDONHISVIOLINITUCKEDITUNDERHISCHINPASSEDALONGMOMENTANDTHENWITHOUTPLAYINGANOTARYUTTERINGAWORDHEGENTLYPLACEDITBACKINITSCASEONCEMOR

ETHEAPPLAUSEBROKEOUTANDTHISTIMEITWASDEAFENINGINRECOGNITIONOFTHEMASTERWHOCOULDPAYGRACESUCHACOMPLIMENT
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