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HUMA4655 Synoptic Gospels

Feb. 1 Gospel Genre

Read for today’s class: Guelich, “The Gospel Genre” (PDF); Life of Apollonios (PDF 1, PDF2)

** Assignment: Read the Life of Apollonios. What similarities do you see here with the life of Jesus as we have it in the New Testament gospels? What do you make of these similarities (i.e., why do you think the two biographies are so similar? What are the implications of these similarities for studying the life of Jesus?).
1. Key Works in Genre Criticism and the Gospels

William Doty, “The Concept of Genre in Literary Analysis.” SBL Proceedings 1972 Vol. 2, pp. 413-448 (1972)
Charles H. Talbert. What is a Gospel? The Genre of the Canonical Gospels (1977) 

P. Shuler, A Genre for the Gospels (1982)

E. Best. Mark: The Gospel as Story (1983)
David Aune, The New Testament in its Literary Environment (1987)
Richard A. Burridge. What are the Gospels? (1992)

2. What is the Genre of the Gospels? (A Discussion of Guelich’s “The Gospel Genre”)
34Then Peter started speaking: “I now truly understand that God does not show favoritism in dealing with people, 35but in every nation the person who fears him and does what is right is welcomed before him. 36You know the message he sent to the people of Israel, proclaiming the good news of peace through Jesus Christ  (he is Lord of all) – 37you know what happened throughout Judea, beginning from Galilee after the baptism that John announced: 38with respect to Jesus from Nazareth, that God anointed him with the Holy Spirit and with power. He went around doing good and healing all who were oppressed by the devil, because God was with him. 39We are witnesses of all the things he did both in Judea and in Jerusalem. They killed him by hanging him on a tree, 40but God raised him up on the third day and caused him to be seen, 41not by all the people, but by us, the witnesses God had already chosen, who ate and drank with him after he rose from the dead. 42He commanded us to preach to the people and to warn them that he is the one appointed by God as judge of the living and the dead. 43About him all the prophets testify, that everyone who believes in him receives forgiveness of sins through his name. (Acts 10:34-43)
3For I passed on to you as of first importance what I also received – that Christ died for our sins according to the scriptures, 4and that he was buried, and that he was raised on the third day according to the scriptures, 5and that he appeared to Cephas, then to the twelve. 6Then he appeared to more than five hundred of the brothers and sisters at one time, most of whom are still alive, though some have fallen asleep. 7Then he appeared to James, then to all the apostles. (1 Cor 15:3-57)
2This gospel he promised beforehand through his prophets in the holy scriptures, 3concerning his Son who was a descendant of David with reference to the flesh, 4who was appointed the Son-of-God-in-power according to the Holy Spirit by the resurrection from the dead, Jesus Christ our Lord. (Rom 1:2-4)
3. Genre and Meaning

· “meaning is genre-bound”
· the life-span of a genre: 1. the text’s origin; originally independent motifs become linked together; 2. other writers begin to produce literature based consciously on the primary model, modifying it and sophisticating it; 3. reinterpretation in a different direction
· “gospel” in antiquity

· On the term he says Paul means “the saving message about Jesus” (related to his death and resurrection), in Mark it means the career of Jesus in addition to his death and resurrection (17). M&L used more conventional terms: Matt called his introductory genealogy a book but does not give a title to the whole, Luke calls his a narrative (17-18). 
· So, “gospel” refers to content, which is part of defining genre but other tings involved also
· determination of genre must include form (including structure and style), content, and function
4. The Gospels as Greco-Roman Biography

· Israelite-Jewish Biography relatively rare (e.g. Judith, Tobit); occasionally find sagas with episodes with biographical interest (e.g., Chronicles, Ezra, Nehemiah; 1 Maccabees, and Josephus’ Antiquities); post-biblical examples include the Lives of the Prophets, and various lives composed by Philo (Abraham, Joseph and Moses, Isaac and Jacob)
· the term biography as a generic term coined ca. 5th c. CE; Greek writers used “bios” and the Romans “vita”; “A biography relates the significance of a famous person’s career (i.e. his character and achievements), optionally framed by a narrative of origins and youth, and death and lasting significance” (Aune, 27)
· obituaries important in their development; no psychological development in character

· two types of biography: Plutarchian and Alexandrian
· content: depends on subject and types of topoi used to present them; two types of heroes figured prominently: public men who lived within and often controlled the structures of society and philosophers how lived outside those structures

· form: chronologically follows the person’s life and amplified by anecdotes (chriae), maxims, speeches, and documents

· function: the demonstrative (persuading the audience to adopt or maintain a particular view in the present), deliberative  (persuade to take a future action), and/or forensic (make a decision about past events, e.g. a defense) 
· Mark as Greco-Roman Biography
· form?

· content?

· function?
· the “literaturization” of the gospels

· gospels as apomnemoneumata (reminiscences)
· addendum: Luke-Acts as Ancient Historiography

5. The Gospels and the Life of Apollonios of Tyanna
